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 小説の冒頭でバートンは友人のGeorge Wilsonに向かって次のように述べる。 
 
Don't think to come over me with th' old tale, that the rich know nothing of the trials of 
the poor; I say, if they don't know, they ought to know. We're their slaves as long as we 
can work; we pile up their fortunes with the sweat of our brows, and yet we are to live 
as separate as if we were in two worlds; ay, as separate as Dives and Lazarus, with a 



















One of the good influences over John Barton's life had departed that night. One of the 
ties which bound him down to the gentle humanities of earth was loosened, and 
henceforward the neighbours all remarked he was a changed man. His gloom and his 









内部で燻り続け、やがて Harry Carson暗殺へとつながる導火線となっていくのである。 
 この小説の前半部は余りにも悲劇的な「死」に満ち満ちている。バートンの一人息子 Tom、
身重の妻Mary、友人ジョージ・ウィルソンの幼い双子の子供たちとジョージ本人、ジョー
ジの姉の Alice、そして苛酷な状況にある労働者の悲惨な末路の象徴としての Ben 
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We donnot want their grand houses, we want a roof to cover us from the rain, and the 
snow, and the storm; ay, and not alone to cover us, but the helpless ones that cling to us 



























のものではなかった。Job Leghが‘…I've heard him say, he felt kindly towards every man, 













But now he knew that he had killed a man, and a brother ― now he knew that no good 
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まった、というエピソードをアリスから聞かされた時、メアリーは思わず女中などになら
なくて良かったと口にすると、‘Eh, lass! thou little knows the pleasure o' helping others; 



















Alice lay, …, without pain , or at least any outward expression of it; but totally 
unconscious of all present circumstances, and absorbed in recollections of the days of 
her girlhood, which were vivid enough to take the place of reality to her. Still she talked 
of green fields, and still she spoke to the long-dead mother and sister, low-lying in their 
graves this many a year, as if they were with her and about her, in the pleasant places 
















 しかし、彼女は物語のプロットから救済の手を差し伸べられるのである。幼なじみの Jem 
Wilson から求婚され、それを拒否した後で、孤独な内省の時間が訪れ、彼女は意識の中で
「過去の自己」と「現在の自己」との葛藤を経験する。‘It was as if two people were arguing 
the matter; that mournful desponding communion between her former self, and her 
present self.’(131)そして、自分が愛しているのはジェム以外の誰でもないという真実に気





She felt as if she almost hated Mr Carson, who had decoyed her with his baubles. She 
now saw how vain, how nothing to her, would be all gaieties and pomps, all joys and 







…I felt I could not love you. Still I felt sorry I had gone so far in keeping company with 
you. Now, sir, I tell you, if I had loved you before, I don't think I should have loved you 
now you have told me you meant to ruin me;…I said I was sorry, and humbly begged 
your pardon; that was before I knew what you were. Now, I scorn you, sir, for plotting 





ェムを何としても助けようとした。‘She longed to do all herself; to be his liberator, his 
deliverer; to win him life, though she might never regain his lost love by her own 
exertions．’(254)従順で、控え目でいることを要求されてきた女性が、戦闘的で行動的な




ンの目の前で、大勢の傍聴人がいるにもかかわらず、堂々と‘I love him now better than 
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Abstract 
Mary Barton: Aspects of Self 
 
Yuzo Miyata 
   At first Elizabeth Gaskell was determined that the title of a novel, which was to 
become Mary Barton, would be John Barton, who is Mary's father. Gaskell was going 
to write a drama of conflict between the classes in Manchester in the early 19th century, 
but, due to the various restrictions in those days, the novel she had intended to write 
came to the difficulty of "speaking." The novelist was obliged to turn it into "a 
Manchester love story," whose concern was in the emotional point of growth in a 
heroine.  
   This novel includes two thematic aspects: a political novel dealing with the 
"condition-of-England" situation, and a private romance in which the heroine's 
movement toward an emotional maturity is depicted. 
   Whichever the title may be, throughout the novel, there can be seen an obvious 
change or growth of recognition of the self or others in the consciousness of a daughter 
as well as a father, which this paper deals with in detail. 
 
 
 
